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MV "HtranpT " exaKReraie, lor .nr.
Victor O. l ivelier of ahiiiKton, I). (.'

can hardly Im thus described. His i

name M known to every art amateur
in the land tw that, of uti imlrfntlKable
ronnoiMiurhob Rallerirn In the capital
arealways full of Rood tiling. Well, hohnH
ilefcended upon Now York as n RtoppliiR
place for a period, tho duration of which is
not yet denned, and he. occuple tempo-
rarily tho Oehme naileries on Fifth aVentte,
in thn centro of tho nrt district. Ho has
with him part of his collection, nearly
two scoro of paintings.

With tho attribution of Mr Fischer we
will not quarrel. Most of them leap to
thn eye, somo do not; but ns attributions
go ho need have no reprots If some Imp
of tho perversa could change every attri-
bution In Ills collection the pictures
would bo just as rancinatinK. There Is
a Rembrandt, tho portrait of a woman
with reddish hair, a canvas that shows
nnt 'an lota of repainting, It may be
of tho period of 163(1 or thereabout. A
richly toned, ingratiating vorU this, and
moro Hambrandtlsh in quality than some
famous examples we have seen. Of
course Mr Fischer has a pedigree for It,
and of courne It Is Irreproachable and also
quito superfluous. If the picture doesn't
spell beautiful art to your yen then read
your critical twaddle at home. The elab-
orate descriptions of pictures always re-
call to us those analyses of musical com-
positions that make, weary the eyes and
distract sense of hearing at a sym-
phony concert or at a music drama,
People gluo their optics on tho printed
page, and musio surges about them
unheard. Tho child must bo named,
naturally; but a name doesn't make It
any lovelier or more interesting-unle- ss to
unimaginative folk.

Any other dealer but this one .would
have contrived a namo for tho large

Adoration of the Magi," a fifteenth cen-
tury composition fuil of good paint and
character It was exhibited in 1W)? at
llruges. and tho nearest attribution ar-
rived at is the school of Quentln Matsys,
not to our notion quito an apposite one
There are passages in the work thnt by
their bold rendering of jewelled stuffs
have puzzled wirao Continental critics
One thing is certain and that is it is an
extremely handsome picture Hanging
near by is a Lucas Cranach, "Hercules
and the Daughters of Lycomedes," being
portraits of the artist and his daughters.
This I a fterling specimen of fifteenth
rentury art excellently preserved. A
favorite painter to our own taxto is Gerard
David (UCO 15231. whose works may be
seen at their best in Bruges. Hnissels
and Antwerp. The Fischer David Is a
"Descent From the Cro." suggesting
a poignant feeling that makes tho Italian
paint ;r of such sacred themes kcchi a little
too ornamental and shallow inexpressive-lie- s

if compared to the Flemish primi-
tives. Austere musio emanates from the
canvases of David, a music as emaciated
and as sorrowful as the pictured actions
in the dread drama of the redemption.

The ElOreco is from the well known col-

lection of Ivan Ktchoukine, Paris. It is
entitled "I.as lagrimadeKan Pedro" and
is duly reported by Manuel II. Cossio
in his monumental study. It is numbered
31S In the catalogue, though not repro-
duced among the illustrations that form
the Becond volume. Probably the reason
for this omission is the existence of an-
other "Laa Lagrimas de San Pedro" at
Toledo in the collection of the Marquis
do la Vega Inclan, though the Stchouklne-Fisch- er

example is not a replica, there
being several variations. Hut both be-
long to tho second epoch of his style,
both show tho saint with tears rolling
down his cheeks; the keys are present
and the coloring is vivid and eloquent
El Greco was fond of St. Peter. There is
a noble figure in tho Hacristla of tho
F.soorlal; in Toledo at'the Musoo Provincial
there ( another St. Peter, but of the last
epoch. A Ooya is the portrait of an
Archbishop, probably that of Fray
Miguel Fernandez (see Paul Lafond,
"Ooya, page 127), though Mr. Fischor
does' not state this In his little cata-
logue. It is from the collection of the
Marquis de la Vega and is capital Goya.

An amazingly attractive portrait is
that of Elinore of Austria, wife of Francis
I Elng of France, by Mabuse, sometimes
called Jan Gossaert (1472 1S33). It holds
the eye like a Holbein, and the brilliancy
of the paint is in nowise impaired by the
flight of the years. By many it will be
considered the clou of the collection,
ana tne amiable ashlngtonian collec- -
or la not to be blamed for going into

6 cstaaies over this picture. The lady's
eye haunts us, and the brilliancy of the
blacks In conjunction with the decorative
handling evokes something more than
peaTUnctory admiration. Two Frago-n&M- s

ii the Inner gallery are charming
in sentiment and color. The Greuzo is
the portrait of the artist's daughter. Of
the two Constables we prefer the smaller;
the big is as unlikely Constable as
you could expect, though it has a history.
We mean by this that it does not

recall the characteristic ear-
marks of tho painter, and it is too large
to convey the sense of charm. But it is
an imposing composition, best suited to
a museum Another portrait which
fills the eye plrasurably is by Bronzino,
from tho Hamilton Palace collection. It
portrays Eleonnra di Toledo, wife of
Cosmo do Medici Thorn aro certain old
time portniitihts who, whilo they aro not
ranked with such giants as Titian.

Haphnel, nevertheless possess
a personal interest, an intimato charm
tr.nt sets them apart from thn face paint-
ers, Bronzino Is one, Antonis Moro
another, A lovely Baochiacra, Francohco
Albertino Ubertlni, a young woman play-
ing tho mandolin, and a Marco Hasan o,
"Virgin and Saints," from the nnrp role
In at od Fonthlll collection, aro hero When
did Mr Fischer gather all hisart treasure?

Coquos (Gonzales), Pinter Codde, old
dome, Hvn Ouardis, ono of them the
must honorous in color wo havo over
wen; a Jan Van doyen, Leslio, nn
unusual l.andseor, a John I.innell Welsh
landseapo. two Georgo Morland, J W.
Midler Patrick Nasmyth, Itobcrt Huber,
thieo pdiiiaix by Hir Jobhua Hoynolds,
Btothaiil two nn,, Tiopolos, a Vigio I,n
Enin, two tin dun Neer landscupos. a
ni' imni vtiiMm. a David Wilkle, two por
ll it i ny annum two Whistlers and a i
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lltliogrnplu still delight In the rear r.al- -
lory.

I'he Century Club Is holding n small
exhibition of works bv sonio of its mem
ber. Tho place of honor Is given to u
largo marine by Paul Dougherty In one
of his battle nival moods. It is a com-
position

"
full of th noise and spray of

the sea, Wo have seen more individual
Doughertys. It seems oddly out of place
in tho midst of much old fashioned work.
Nearby is n white horso put out at pasture
to dlo iiaa lonely Held, by '.. I,. Henry,
and Henry at his most characteristic
Tho marines of Carlton T. Chapman
aro at the other end of tho Dougherty
scale of dynamics, being almost pensive
In mood, while revealing an admirable
grasp of details and a feeling for the K'a
in her peaceful aspects. Henry A. 1 or
gUHon, who may be full Iv described as a
veteran (and in the Held of restoration n
perfect wonder worker), shows nearly
fifty of his landscapes and soascaes,
some of them color notes, others elaborate
In finish; all interesting. Mr. Ferguson
has travelled far and wide, am views ol
Ecuador and Venice, of liar Harbor and
Franco prove. VV could not help think-
ing that Biich painters as Henrv and Fer-
guson aro genuine realists when it comes
to realizing tho superficies of nature.
Ijook at those boats whoso sails crowd the
Public Garden, Venice. Study the care-
ful drawing of the Venetian buildings,
of the life along tho Hlva. There Is no
overstatement, as Mr. Ferguson's chief
trait is refinement, a horror of gross
exuberance either In design or color. He
has sentiment, but for the most part his
landscapes are matterof fact -- thisdoesn't
mean they lack on tho picturesque side
in their frank delineation of details. A
little more Insistence in his tree silhouettes
and we would find ourselves In the minia-
ture world of Mr. Henry
spares the eye little. He is a conscien-
tious roortor as well as u sympathetic
interpreter. But these two painters and
others like them, whom tho younger gen-

eration deride as old fashioned in their
methods, are in realitv recorders of tho
actual. Your impressionist is the idealist
In his avoidance of fact. And wo wish
some of our audacious paint splashers
would reveal a tithe of the knowledge of
form, of sheer drawing that Mr. Ferguson
and Mr. Henry possess in such abundance.

At the Kepppl Galleries thore hangs a
selection of etchings by Hembrnndt, over
one hundred in all. Tho great plates are
to bo seen and In superb states. 'Iho in-

troduction to the catalogue, written by
David heppel, makes nn interesting point
concerning Saskia Kombrandt's influence
upon tho art of her husband. Tho death
of Saskia, Mr. Keppel justly points out,
marks n turning point in Kembrandt's
life In morn ways than one. Up to that
time he had lived in comparative comfort.
Ho had a large house in the llrcedstraat
filled with pictures and other works of
art. His paintings seemed to be greatly
appreciated By the public and he had
many pupils. He was fond of collecting
all sorts of curious costumes and he often
painted or etched his own portrait in
picturesque garb. His etching "Kem-bran- dt

Leaning on a Stone Sill" gives us
a charming picture of that time- - a grace-
ful, elegant figure with abundant curly
hair, a rich velvet cloak and a fiat velvet
cap on the side of his head. The print
of "Hembrandt Drawing" shows us the
Rembrandt of this time (after Saskia's
death, when Holland's resources had been
exhausted by war) seated at an open win-

dow in sober widower's dress. It is in-

teresting and rather sad to compare this
simple and serious portrait with the
"Rembrandt Leaning on a Stone Sill."

It is to the period after Saskia's death
that we owe the marvellous series of land-
scapes which perhaps moro than any-
thing elt-- rank Rembrandt as the su-
preme master of etching,! continues Mr.
Keppel and we applaud his uso of tho
word, for Hembrandt Is the great central
figure in the pantheon of etchers and not
Whistler, as sotno others would liave us
believe. It is one of the chief glories of
Kembrandt's landscapes, as It is also of
his portraits, that ho loses himself In his
subject. His landscape produces the
effect not of a cleverly etched sceno
whero ono Is conscious of tho artist, but
tho effect of out of doors itself. Hem-

brandt has two htyles of teohnlque which
ho used in his landccapo plates. 'Pie
"Landscape With a Hay Barn" is a splen-
did example of the first. In this the
shapes of the folingo aro expressed with
all sorts of little curls and twists, usually
in pure etching. In the second the foliage
is expressed with stiff little strokes, and
the platee done In this manner are largely
dry point. As in dry point there is so
much moro resistance to the needle than
In aquafortis, this difference in technique
between tho dry point and the bitten or
etched plates is only natural. In most
plates the two manners aro more or less
mixed. The "Landscape With the Three
Cottages iH ono of tho finest dry point
plates and Is full of Rembrandt's beauti-
ful luminous black shadows. Thn "Land-
scape With a Ruined Tower and a Clear
Foreground" seems to bo midway between
these two mothods. Unlike most of 's

landscapes, it has a wonderful
stormy sky, and in the finest impressions,
which aro usually printed with a slight
tint of ink over thn wholo plate, the effect
of osombro, gloomy day with a high wind
Is almost magical. "The Mill" has always
been considered ono of Rembrandt's
best plates. It was long believed to bo
tho mill which belonged to Rembrandt's
father; this, however, worn to bo an error.
Tho exhibition at Keppcl's contiuuos until
February 4.

Henry Fitch Taylor of tho Madison Art
Gallery Is tho proud iHissessor of two
Twachtmanns. Ono is a seascapo with
n rocky shore, distinguished in tonalities
and charged with u melancholy poetry.
Mr Taylor will send it to tho forthcoming
exhibition at Rome. It is u pity that ho
doesn't send some or his own work,
painting of a high class as regards tech-
nical mastery and personal vision. Not
many artitn would dislikn tho Idea of
fathering that cleaily lighted, finely
spaced interior or that very definite n

of city roofs. Mr Taylor, who
looks us if ho just stopped out of a seven-
teenth century Spanish canvasis hoom- -
liigiy not mo sort who can loll a slorv
But. he does. Ho mini I1M (lull l'l,, 1....
Tw.ielilmiiiin min ing d...,,,,, .......

" ...w 1111111111111

with Twachtmann, who occunicd u.
studio for u Hcason) was 'first brought!
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to the Madison Al t (lallcrlos ono of tho
picture movers, an experienced middle
aged man, lomnrked to his companion:
"That's a lino Twachtmann." "ll 'i

t said tho other chap, "and was he fires'- -

artist?" "Ho is, fr hu's dead Llko
Indians tho only good nrlists nru the
dead ones " Sound criticism, this

Ifonert W Van lloikerck possesses
.what tho psychologists would describe
as n massive nersonalily. till does not
necessntily include his corporeal frame,
bin alludes more particularly to his tciu- -'

penimciil.ii nil heuded one 'lo bo sure,
j lie happens to bo a largo, broad shouldered
'man with well develoiied mnxlllarles
mid a tongue that can hold its own in a
furious argument especially over art
Indeed, the genial Robert usually plays
solo in a linguisilo combat, ns ho, like
Whistler, never argues, but tells you u
thing and It is so. We mention his per-
sonality because In those days when wire
drawn correspondences uto fur fetched
by writers In psychology the case of Van
HoKkerck would prove either a singularity
interesting or a singularly disappointing
one all depends on the point of view.
The Until is that this artist doesn't paint
the least llko his personality Vou could
fancy him a bawny liurler of paint at
twenty paces, his canvas ns rich and reso-
nant as a hodman's pnletto, chanting nt
top voice. "I am the great North Amer-
ican auburn cyclone of color Beware
my burly blush, yo timid academics!"
Now nothing could bo further from the
truth than this appalling sketch

Mr. Van liu.-kor- belongs by artistic
race and breeding to the ILirblzoiis. As
ono of tho few pupils of Wy.iut ho shows
n canvas that l almost n Wy.int in Its

evocation of nocturnal atmosphere. UN
gentle, delicately colored lamNcilM's are
seldom disturbed bv harsh gules. His
warm sunlight luthes the slopes and
valleys of I,os Audelys. His rhythmic
rivem tue.inder through Vorgilian mead-
ows, and tho ducks hug tho long grasses,
the sheep move languidly down the dusty
roads. Uist summer he allitcd much at
Candebec en Caiix, Normandy, and sov
oral river views ho brought Imck aro
characterized by tho artist's devotion to
decorative, well balanced composition,
without slurring more obvious natural
truths. Ho is affected by tho charms of
some green coign, some Island standing
in full stream, with a lonely castle reared
on the heights as in his picture of the
ChAleau (laillard. His senso for tree
forms has licen developed by his study
of his favorite Rousseau. Ho has never
done anything better than a group of
trees, bulky in mass, set off by sharp,
thin, ragged Iris's across a waterway
Van Boskerck's tendency to sentitneiv
tali7e his landscapes to seek for tho easiest
line of resistance in their competition
hardly obtrudes itself in his last batch of
sketches and finished canvases. A cer
tain Norman garden gay in the sunlight
with its multicolored flowers, ought to
prove an attractive spring Academy
picture. There is a white, capped peasant
woman who lurks at present behind tho
kitchen door. Perhaps by next March
she will appear In this garden with flower
snipping shears and make a bravo spot
of luminosity In the pretty scene. At the
Scott Fowles Galleries there is a large
landscape of A an Boskerck which is much
admired.

What is really Mr Khrich's first school
exhibition of the season is the present
one consisting of early Italian paintings
There are only a'few over two dozen, but
thoy show tho result of loving selection
Such names Bossano ( Jacopo da Ponte),
Boltrafllo- - which we missed, as tho can
viis was temporarily absent, but will be
in place ISonifazlo, Bon- -
slgnori, Dai Libri, Dosso Dossl, a lovely
deep hued landscaie; Franclubigio, por
trait of a young man (RapliaeDl, Fran
cesco i iinni, a gorgeous color mass;
four GuardN, one the splendid "Marriage
of the Adriatic ; Lorenzo Lotto, Moroni
ta school picture, but excellent), Mura,
Naldini, Jacopo Palma, beautiful paint.
Piazza, Pontormo, a portrait of a philos-
opher, which mi glit bo advantageously
studied by portraitists In search of deco- -

rattvo arrangements; Ambrogio de Predis
(school of), Guido Rent, a sweet bleeping
baby; Romanlno, Rondinello, Juoopo Sel-lal-

an exquisitely rendered adoring
Miulomia, and u Marco Tiziano. The ii

is a particularly happy exposition
or dignified portraiture coupled with
a sensuous color that with less urtistic
control might easily havo degenerated
into the lush und too oxprof sive

Too late for review aro various exhibi-
tions now In progress. At the Montross
Gallery are pictures by Elliott Dalnger-flel- d;

at the Cottier Galleries Gedncy
Bunco is on view; the American Society
of Miiilaiuie Painterx isutKnoedlcr's, ns
are tho portraits of that brilliant and ac-
complished visitor from Paris Franeoiii
Fleming Paintings by Henry B Snell
are at Macbeth's. und at tho Haas Gallery
drawings and paintings by Harry Berlin
are exposed In n word, there Is plenty
or art for plenty ot cop!tin this sad,
bad, glad city of Now York.

.1 I.A IP r.Vrf HIS I'iTIK.XTS.
I'arli Doctor Won Ntranico Ilrts Tlironnh

Their Oliedlrnee.
Ono of the most successful physicians,

at least In his hold on his patients, was
David Oruby, who died In Paris in 1K98.
Ho was n Hungarian by birth, but had
lived many years in thn French canital.

His methods of treatment, while en-
tirely logical in principle, were often
highly original, not to say fant.istio. In
the form tliey took, yet it was to them in
a great measure that ho owed his remark-
able voguo among the most intelligent
classes ot raris.

ii:.. i.:in-- ,
unite-in.'- ' in ei. ins patients was

such, says a wiiler In the Dirlchc and
Hygienic Oatiltr. that ho was able as the
result of a w.igor to induce some of tho
nest Known ransinns to walk up and down
the Avenue ties Cluimps-KlysiV- s during
a whole forenoon.

In accordance with his prescription
each of those patients - lawyers

writers, draiiiaili.j iiii 1.,,.,,,., i..
- """"""111 '' swallow a pnm

ten lll( tOI-- Will II W.I kill L' Illnn.. I I,. PVPr'
nuo. and this was ciriitMiiiiu 1,1 n... i.....

"

and with the utmost seriousness, to .i,
amazement of the fellow. ... ......1... 1....1 , . practitioners
wuoiii 11.111 iiiviioii 10 witncs thissingular Ihernpeiiiio procedure

One of hN most distinguished paiipr,t
Alexandre Dumas, was said to have ,(,'
tniued great benefit ., Km,M .

which he was instructed lo e.il every (lav
under the do rEio-llc- ,

lifter a walk of a given length

Healthy Sailors,
From the Hint jarful,

Tliehe.ilthnf Iho navy wan better 111 wot)
than in any other yearly period or Hie last
decade, and Iho death rale was the lowest
ever recorded for that arm or the fighting
services, according lo the annual report
of tho .Surgeon-Goner.- il or the Navy

The locordod death rate was Hvn Derthousand. I lie ercenliigo of sick freoidisease and injuries was 1.00, as com-pared with the ton y,ir iivomRo of 5.2m,
llie Surgeon-Gener- leooimnends that

miner years of
uku Im vaccinated against typhoid fever.

MIT uossit:
The National Academy of Design has

fixed the dales for its elghty-slxl- h annual
nxhlbitlnn m, .. .1,11.1,1..., .,(m( t'AJlllll mil .1 lilin mm .

sculpture only- - which wlltoeii on March
'

M and c!oe on April HI. On varnishing'
day only Academicians, Associates and
exhibitors will bo admitted. Tho days
for receiving exhibits will be February
22 and L'.'l

The juty (,r selection for this exhibition I

N made up of these artists: William T j

Sniedley, l l.il,,, Hansam. J. Aldcn Wtlr,
Irvine I! Wili.u 11. .erf it cs,nn 1 ,.,. ,lu
Murphy, Daniel Chester French, Herman
A. Mau.Veil, Paul Dougherty, August
Franen, Howard Russell Duller, Bruce
Crano, Carlton T. Chapman, Clifford
Ileal, Thomas W, Dewing, Montague
I'lagg. W Granvllle-Smlth- , H Bolton
Jones. Sergeant Kendall, George W.
Maynard. F. Luis Mora, Frederick J.
Waugh, R M. ShurtlcfT, F. Iv. M. Rehn.
Leonard Ochtmun, Edward 11. Potthast
and Henry Prellwlf..

An announcement which Is madn In
capital lettets In the notification sheet
sent out by order of the council lias par-
ticular Interest In view of tho discussionover the award of prizes at the fall Acad-1'iu- y

show recently closed The announce-
ment reads:

"The Academicians will not cotnpoto
Tor til o Clarke or llallgarten prizes."

Iho Clarke prize is two offered by
Thomas B. Clarke for tho best American
figure coililiosltimi tudnted in thn Culled
States by an American citizen, without

.limitation of nge, so the renunciation,
seems to bear greater emphasis than In.
the esse of the Hallgarten prizes, which
are or Urn 1, K'oo arid Slot) for tho three
best pictures in oil colors painted In the
I idled States by an American citizen
under 3.1. The award of the prizes lies'
with the jury of selection.

Iho hanging committee named Is John
W. Alexander, E II. Blashtleld and A. P
Proctor.

The Architectural League is to have Its
twenty-fift- h annunl exhibition dinner In
tho galleries of the Fine Arts Building
next Friday evening. 'I he subject for
discussion following the dinner will be
"Government Art Commissions." Louis '
1). Vnlllnnt is chairman or the dinner

' I

The lnkirs Club in Wot Seventy- -
fourth street opened on exhibition 'of (

illustrations mid commercial work on.
Tuesday, to continue for two weeks,
According to the Fakirs themselves .thotiJiiz(i......ml invitA iuumiI.1 , nmi .. I

iu .'"in' III' HUM kl'L

the

Art

Iho ,hu,rrur'
acquainted. 4t, The reserved for members, but which come under tlio classin-judgin- g

committee something number guests had the important, has to sell all
than hundred or hundred pleasure or what tho"-- ' in his

drawings mbmitted. ,,,. n,,iv ,..t imt tWe In- -

Antonlo Barone, young painter who
came hero from I.eroy, N. Y., has won his
way among his fellow artists, who com-
mend his work, and after spending thn
summer in Europe In work and study In
the galleries and elsewhere he has re-
turned to portrait painting seriously
than ever. Among the portraits nt which
he is engaged now are those or daughter
of tho Countess de Cerkez, of Master
Francis Henderson, nephew Eugene

and or Mile Gactano Britt, tho
narpisi.

N how sharing in the In- -

creasing appreciation or or interest In nrt
which is noticeable all over tho country,
Tho Milwaukee Art Society has through

AT

1'alnlril Society IHnner
at IIMorlcal

Portrait

by nrnnrtt.

may
r?""rc Lady

certain
vounger of

"

friends
.,aH'

painters
accented ! a cation decided

more a seeing had collection. owns
, . .. ,w..ntv.iiv..

a

more

n

Kelle.

Milwaukee

"r

me uie American I eqera- - mteiior Mirrors with intricate gilded
lion of secured an exhibition of (taint- - i frames, natural accompaniments or

which opened Tuesday, but the P"lidale riirnltiiro. further the
bewails lack or n suitable gallon-- , 1 '"""resting English

paintings own.s. by Milwaukee ;7i!.,;yVi;VV;oXV.V'i!t
residents can't be shown in n loan exhibi- - , the Dutch stvles, which

owing to this and Milwaukee the under whicheyes are turned enviously toward Mlnne- - refined Chipiiondaleapolis, where a tew.nights $325,WiOwas came lieing.
raised "in ninety to build an or Mrs. Samuel Blodgett andart. Ono citizen Milwaukee child, by Gilbert Stuart; orhas his to a and by John Single-subscrititi-

list. I ..... .
Forty paintings from the exhibition

Oml ,irnnrnn llnllnrw WnuM.i .......
are be i.sent its ".to .Nashville.

where the municipality has af.prti- -
priaieu i.ouu towaru tne expem.es an

and the purchase of a painting.
Ihe exhibition of the Philadelphia

i'iaMV'r0f Vi" .AmUs?,, ,"sU'"1e "1
.Mlair J;1"" of

Phlladelph a will be held
Academy of Hno Arts from April IS

to .May M.

Sir Walter Armstrong, writing in the
ot the present at

Royal Academy, says by way or
beginning'.

"I can few better tests of power
to auureciate art than to walk from Iter
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Frith Vork.
llil",'tl ''ennsylviitu.i
annual dinner

"Those bound
tho post impressionists will deny
course that I rith and Gauguin
tiling common all, and so will

look the show now
Grafton street as a joke or an imperii- -

Gauguin himself and Frith too
would deny Imputation, probably
language which would not err from want
or force

is quite true that between their
conscious and deliberate aims there N

point of contact. after all
what a painter intends is comparatively
uuimiMirtant. thing that i

what his individual temperament com-
pels him do."

Siieuking or tho exhibition the.
l,nr,i;iiim

"Devotees or tho latest roshion art,

IHU.I.i.H I'K.V.V JJ, ItV CIIMU.r.S M. SHEW.

for Pciiiiijltaul anil I'.xlillilteil at lis nmial Last
Hu-nlii- the After the Philadelphia NneleO's

IIMM-Prcse- by Andrew Carnesle.

Photo K, S.

whatever it be. mav instructively
"Pos and Wortlo'y

Montague with Inter ors recent
exhibited bv our painters the

l'nKlNh The whirligig of
lime is complete and the rcsemblunc'!
striking

An exhibition as ngreeablo ns it N tin
usual has attracted the uttcntion of

'.f "' ciub ......
The 'Tuesday

thereafter of
the two women Pictures,,,,.,,, ... ...

or

cooperation 01 tins
Arts Chip-llig- s,

on embellish
town Its .r'"'",1.' 1H

Even
later gaveHon lack, way influences the

more pioductionsago Into
minutes" A portraitgallery. or portraitsannounced readiness head Thaildetw Burr wire,

i... 1.1

tlnw lit
to after close

lenn.

exhibition
joint

Penn.yl- -
vanhi

fSuardhn exhibition the

imagine

it

same
snys;

Club.

"""hi lit tin 111 in) Mil ui 11

wholly difterent from what the
of the city havo been in the habit

of indulging. It is a loan exhibition in
tho assembly room called simply a repre -
sentation of "A Colonial Interior."
reillv .1 ,. mi ii
or works of nrt and artisanshlp
were available in Colonial

The women who arranged it assembled
some very handsome Chippendnlo furni-
ture, drawing to some extent upon col

lections represented in the Walpole So- -
cietv. and thev from col.
lections some Chinese rugs of the period

j to rest it. A row Chinese
porcelains add their ouota of irr.ioe and
chroin.it lu beauty to the adornment of

Imroueh and HoDiiiieriinda thmi-oi'ian-
, . .1 1 . . 1 ... ... M'"''eugiu 01 as .nranila. hv
Romney. are there Among oilier object's
that Ho to the h.feiest of ti e
exhibition are a Windsor writing chair
with u doev arm. drawers nn,
holder, a six legged a tip
of American teapots.' iucludU c

'one deslgnmt by Paul Revere, a d
iv,tation bv Msdison o
dine with the President,

The who arranged the exhibition
nave noen tne recipients or con- -

It mav still lie seen to-d-

y those having

The copy of the ixirtniit or Willium
Peuii in tile Historical Society's

. . . u . .
' '' Philadelphia! which was made by

., . ,.r n ',.:: i,' . , : V... .. , V
i ii.vj ii,,... r. tii-i- i. ii ip nii.ui ii red :

:"' :

i ''tjr i

ortuti- -i

.!

; M , side of the head .1,,. canvra.
boat's, the

j

' ! Vnx ' :

n,n ;
:

Tins may have been intended to bo
P.ix Qmcsitur the original ni-- .

trait was painted It years ago by u
Dinn er Wllo.se niitlli is not now- -

land meant to cany the signification

lington at the present to M of this city for Andrew-th- e

Grafton Gallery and the (""rnHKto, presented it to the P.
or on 'the ono hand and Gau- -'

t,vlvnl,i'1 Mv "f ew was ,..
giiin on the other what they have in com- -' "l ,,K' Society's
mon. nt the Hotel Astor lasi

who have their faith to ?'"'" Th'' l;rtrait is re,toduced on,
of

have any-
in at those

who iqion open in

nonce.
the in

"ANo

no Rut

The counts

to

in

of

other

upon

"sqi'am ..ikk. Af.ir iiiursiiutr," hv wii.i.i.xm

"Peace comes through war " The young
Pelin, at 22, as may bo seen in the icpro-ductio- n,

does not suggest the future
piopriotor of tho (Junker domain beyond
tho Delaware, but he is depicted ns a
clean cut and doubtless fashionable young
man, with indications of plenty of go in
him.

number is was

the Ho
.,r

to
to

ot

but

n.

Felix Ismail of Philadelphia, who has
lwsn known as a buyer of a modest num-
ber or costly canvases or the Barbiron

w, ..... ......
j

cludo three large decorative paintings
a pastel by Millet, and canvases or

note by Bail, Cazln, Nabey, Dupre and
lrot among other. Mr Isman has
resolved to dNpose or his pa "tings at
auction III this city next month that he
may lie ciiauled to devote Ins enercies
as a collector herealter to the acquisi-
tion or etchings by the old masters

iri.w ;ccK ox iuiitisii coast.
As Man) as SO nr (Ml Kilted by Single Shot

From Mvtlwl (inn.
h'rnm Hit .onrfon Duilu Mail.

Wild duck, which have entirely avoided
inanv inland snois where a few are usually
seen ut tliN season, have appeared in very
great qiiHiitllles along some of their sen'
slde hiiuRts, especially on the enst cont of
Kntrlanil und the north of Ireland.

T lie pursuers of the htraiiKe rporl of punt
gunninc have hud remarkable experiences.
lsiiliu iilumr in their punts at il.iwu they
h.i e nine upon (lucks so irreat that a siiiiMe
shol I mm the gieui swivel gun, whldi N
dlmo-- ; a cannon, lias hagireri more lliiin

sportsman loiild iret In a week
I"ifty and sixty hnve been killed ut a shot,
thinivh the mjiiieuvres for the shot may
have taken a week or m

Numbers of ducU ul'sIii have been killed
the more fuimnl Hrlllli iid shoots of Lin- -

(olnhire, lliTtfonl.-liIr- e Hint oilier places
whole the birds are now hred utmost us
seieiitlltiullt ns iiei-in- ii

sportsiiiaii's liird Unit seems to In-

crease in nuuilieis .mil to widen its ranve
is thn uolilen iloer. of which muulieis are
now In be seen in the poulterers' shops of
the West End 'I lie.e ptoer. which ore
held liy some lu be the best lilid thnt comes
to table, are een frequently ull over the
country. 'I hey hare been observed In
swarms over i'ra fields In the home coun-
ties, s well ns in their more normal tuiiints

mom: the wild places of the coim
Another bird thnt appeared nt one mo

m,ul '" "n'Mt 'l11'""'- - " black duel,.
nf ul.l. h luFk-- luiiiiliMra . ur. kl.itl ...mm .1...
(ohm of Norfolk from boats ftut he is a
lir.ee or erv liunjirv man wlio would dale
to t.K e llie lilrd at table

.In l In Time.
Vein , I'.tilrtil l.ntr .nurniil

Ml i Kansas .Indite hud (onveiied
at iiuciif the tm iisou hlsi'jii up ulienii u,is
loiind thai no ens, ink or paper find been
luovide.l. and tinoit imiuii) it entile out
that iioioiiulj' funds n cie a allahle forthe
purpose

The .Indue excla ined somewhat foiee.lull', men diew some money from his.ownpockei He mis ubeui to hand ii to theilerk when n isttlutr lawyer, a lihrh pricedimported article broincht on lo defend 11

case of some Importance, spoke up in auaside (il.iluh audihleov it tin- - loom"Well!" with infinite contempt. I' r sepn
ome pretty but (oiidllions, bu' this wellthis is in- - limit "

' Vou aie lined I.', for roni-nip- t. su"Ihiitidered the Judee "llund the money
in the clerk."

When the eminent Innver bsd hunililv(oinplled the .ludie turned to the clerl:"Now. Mr clerk, ,o out nnd gel whatpens, Ink and paper theiotirt may require,und it there is any chnnire left over youmay ti e it e the gentleman "

rowtj.i. nr.intHK.
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DREYFOUS!
J Begs to announce

that he will hold an i
EXCEPTIONAL

ART SALE
for the 3

1

Next Six Das 2
only

to Include tho vory 6

Choicest Pieces
9of 9

French Furniture :
9

Ornaments 9

Genuine Antiques

Reproductions

Wedding Gifts

1 582 Fifth Ave
tg (One door above 47th Stretl.)

AN UNUSUAL LANDSCAPE by

DAUBIG NY
and Other

PAINTINGS

HV Early Masters x
Alio

i Art Objects t
including

Period Furniture Bronxei
Porcelains Peralan Pottery .

H. 0. WATSON & CO.
Ettabliihed 1878

Ii WEST 3DTH ST. holi.,n nnt s

LOUIS KATZ
GALLERIES

Exhibition of
PAINTINGS

By Charles Paul Gruppc.
Important Examples

of
American Artists

ALWAYS on VIEW
103 West 74th Street

Ner Cotumbui

DURAND-RUE- L

PAINTINGS
16 Rue Laffitte 5 Wctt 36th Street

PARIS NEW YORK

A Z EES KHAYAT
Egyptian and (ircek

Antiquities
SCARABS KAKK

AND IRIDISCONT (iLASi
366 Fifth Avenue, N. Y.

James E. Underbill
33 JOHN ST..

FRAMER
tin tit fit r. ngennQnt Trtr

Antique Italian Gold hramei
V o It i: I (i , ,N ,i A M i ,( , . ,

PAINTINGS
ct.uinnblr IHM1.N HINN n' mn

Advantageous Prices
Mso i:DrrvlDc. ftctitm'a, fiin',

and I ninies

Ii. SCHULTIiEIS CO.
55-5- 7 Vesey Street

Near St. Tiul's Church. Xr.tV VOI IK

1,

4
ftia:?Av ' '.Jaw.ii ;

X HMKI JI

The Ehrich
Galleries

Fifth Avenut ft Fortieth Street

INVITE

Art-Love- rs

'
TO '

An Unusual Exhibition
OP

Early Italian Art
INCLUDING

Thirty Examples of the
Great Masters of the

16th and 17th Centuries


